fhe vital link
The architectural acd artistic concept Gf Bube hvenua

"Rute Avenue will forwm the crucial link, physically and
aymbolically, tween the exisctipyg clity centre and the
waterfront, C&rdiff Bay™

Suvmamacy lirtef for aztists produced by Dacdiff Bavy Art drust

Cut olf for s sentury froe Cardiff ¢ity centre by the mainline
railway from London, Cardiff Bay will achieve its formal re-
Totegration along a aew north-goutd axis, Bube Avenue., Breaking
inte the bistoric oore of the Welsh capital by a now weder-rail
Tink from a public sguare of metropolitan proportions, this will
e a zorcidor of life, leisure and laadsczpe as wall as of vital
rixad and public transporh 1ink® ketwsen the iwln Conmunities of
tha historic cily ¢=ntee and the rahorg wataeriront,

The atieantion heing given to the landscaping aod urban design of
bhis link 2=ghoes a 100 year«old axarcisse in givic concern Ffor
guality of the buill environment. in 1888, tha ity gouncil
acquired tha Z4ha Cxthave Park sstaets, irzedlztely north-esst of
tha ity esatre, from the Margueoss of Bute, wimoe family owned
and grew rich from Cardilff Docks and spent part of thelr wealith
on remodelling the clly's t3th-century gastls.

On Cathays Favk, ths Forwer hoeis farm ¢f the casztle, the oity
enyinser laid cvt Britain's firsy planned clvic ventre, which
groups ths ity Hall, law courts, University College, Natianal
Museum and later government beildings in a carefolly-crealsad
setting of spacinus public gardens - in overall effect, not
unlike a more coupact version of the Mall in Washingten DO In
the acticliez which follow, Pareslons-hascd azchiteaect David Macnay
and Scottishk avbtist Jane Kelly describe their collaboration in a
somparable exergise in publicly-funded urban dosiga.
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Yhe way Lo the waterfront
David Mackay oublings the vision

Capdill is w city of constant change and adaptability, that
knows the pulse of the world economy and hkow to take the rough
with the smooth. A c¢lty that knew how to pupply ithe world with
ity black eaergy and ireon and steel sod ther, when those bhegan to
Tur out, Lo ‘switch over to other tasks with a soag in the heart
and frotérnily in the streets. A Buroposn ity that combines the
roots ©f his hiatoricel idsntity with a vtopian vision and the
enerygy of youth from many culiures, plating it in the wvanguszd of
an amnerging Futopean Cobmunity bassad on oculbural and econowmic
arvhanges balwess aerchant cliles, rather than ihe cusmbersone
struclivrdg of duvsated frontiers,

If you place vour right hand con a table and spread outy your
fingers, you will see the geographical, sconomic and so¢ial
structure of Cardiff. The fingers are the valleys that fesd into
*he Ray - the palsm of the hand -~ and the thumb, Af bent a little,
is tha rovk o©f Penarih thel protecis the Bay {zox the Atlantic
winds., The [raternity of the valley poople is well known and,
when their ctreats and railvays meet as they 4o in Cardiff, tha
resuliing energy 0f fraternity and rivalry createg an opbimisn
unusual in Lhe British Isles, Bot it is an optimism bassd on a
hard vecoguitlon of reality learnt from history, far from the
vivtual fantasios of a superficial economy.

Theae valley communibtizs united with thelr raliways thal led down
to the docke and the Bay. But the Greal Wesbtarn Railway from
rocdon to Fishgueard out across these valley Ziagers, severing the
Bay from the ¢ity ¢entre. Communities to the south, in and by the
Docks {once known as Tigsr Bay), quickly established their owa
strong parsonalities, such as that of Butolowa.
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Now, with the mines ¢loged and the docks almost silent, Cardiff
has moved guicxly to adapt its etonomy to wael the times. The
Barrage wmoross the Bay is under consbruchtion and soon the Lides
will e bsyvond the reach of the waterfroant, making this once
aysin the genorator of ¢ity 1ife. T oturn its natural
vonaasticg, aleony the lsngth of the rew Bute Avenue, has to be
fe to the Bay ia its role as the lifeline
retwean the busy Cim? centre and itz reconstructed wateriront.

given n s¢alas anprop

weturn L0 arbhan design

We maxy reconstyuction rather than development inteslionally, as
the former Implies a ¢ertain histerical consideration, During the
last »U years, the lessons of the tradibional wity have been
Forogobian avd replaced with the spscialisad reguiremenbs of the
fonctional city « zoning of uses, densities, traffic on Lhe nove
and isoiated functional buildings. Bub the vitality of the cily
springs from the casual encounters of its ¢ltizens and their
activities in public spaces, and the failure te understand the
valugs of #mlded use heys lad Lo disinteyration.

Doth sgohitects and politidiang have forgobbton tnelr oommon
respeaslibtlities for the deslgn of public spacss, for ton long
treated as left.gpvers hetween reads and buildings. The 18kh and
12th can?ar?eg provduced eities dssigned with ssriss of related

urban "rooms’, squares, streets and carefully~placed public
balldings, The 20th century has prcdu:aﬁ o democraltic sooisty
which has aohizved new standards for the physical regquirsments of
YTyving, working and ftiravelling - while housing conditious hava
raproved  immenssly - but the guality of the grban envizvonment

has, Lo most cases in Burope, proved to oe 3 disasker.

This is now widely realised and, in recooslructiag Lhe European
Lity, we have seen a yreturn te urban design and the creation of
stroctural relationships with public spage independently of
spasrific functions. The task is now 0 warry the expesrispce of
the past Lo the achisevemsute of our own culturs.
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This is what the link between the city centre of Cardiff and its
waterfront 18 all about. One of the largest exercises currently
bzing undertaken by the public ssetor in Burope in the design of
ublic space to meet these new crxiteria, it will provide a
confident urban setting of qualirny for the citizens of Cardiff to
raspomnd to Lhe city's confidence in adapting for the fature.
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wnd, whese there is cornfidence, there is investment,
Waulh will the experience be?

I wo begin in St Mary Street ip the city centre and look south
Lowards the Bay, the new Bute Avenue will dip undey the mainline
railway viaduch to reveal a menuuental circular piece of water
wvhere the old Glamorganshire canal used to be. {PicRing up a
giggestion by the artists involved,; the volume of moving water
ray wall ke linked to the high and low tides of the Bay, but in
2ny gase it will certainly act as the first enticement to the
waktertront),

we Ses a new sguare, the gize of Moscow’s Red Syvare, but very
tferent, in concept and use of space. 1ts form tellows that of
¢ medizeval "place', which was ¢reated from the mezging of

ets to forw a market plagce or green in nearly every town and
viliage in the Oritish Isles The curved north side wiil have a
doyle height arcads at grouna level and, cver the [ifth floor, a
series of gable roofs. The curved facade and strong architectural
elements at ground and ekyline levels will allow relative freedom
in the deaign and constructien of imdividual buildings, just as

in eny British high street.

Bule Avenuae itself springs from the eastern gide ©f the Square;
$0m wide, it is just over Tkm In lengtn. Along Lhe western gide
will 1lie the existing community of Butetown; opposite will be a
stringy of noew residential and sommercial buildings comsplelbing a

current housing development by Tarmac. The existing railway and
erbankment will be replaced with a new strect-level light railway
linked to the valleya through the ity centre.
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The desigs avaids the concept of a clasgical avenue: there is no
punlic pbuildiag at either end, nov ars the two sides tho same.
irnstead, a premeazde formed by two lines of trees along the
eastern side will "contain" the Avenue before any baildings are
builn, this basic lige of trees Jis to he seen as an
understatawent - a line that connects tangentially rather thasn
directly with the main features of the Bay: the new gquare, the
eniavged shopping csutre of Butetown, the new Cardiff Opera
Bouge, bthe praserved PFlernsad Bullding and the loner Harbour.

Burdering thls promérade ars Leo carrisgeways for wehicles with a
Wide osntig sbtrip, somstimes paved and sowctimes plaated with
shrubs. Tamediately to the east will bs a gvele track and the
Light rail transit. The cxisting Bute Bizest will e narrvowad to
bwes lineg fog local traffic and befwcen this and the light rail
11 he a lipear park divided into secbions with rowz of trees
situatad st each pedestiian crossing., The alse is Lo scronn the
housing from the traffiic and creste a succession of smaller areas
tor leisare and sport on the scale of Butebown ilself.
Going southwards sloug Bube Avenus, there willi be & slight slops
down Lo *the Butetaown shopping cenlre $so that ©tha hoerizon
disarpeasrs for a mowment - thun 3 rise fo a poiot about 300m
hefore the Opera Heouse., Bere the Avoenus splays to allow a full
iew of Lhe approach bo the Opara Howuss and Bay and this Iz where
the new Plavea of the Dval basin yexlly begins. Tne rows of
tress g0 on keyond the Opera Houase to link wiith the infense
activity of ithe Capital Watersidc commerciai desslopment in the
oid povt, the Bav will be displayed iv front amd, to Lhe east,
the new wussums wiil give a finished edge toe the old Coal

Exchange budinezsgs arsi,
Pavid Masckay is a partney in MPM Arquitectes SA, which was

astaplished 1n Barcelsmnz in 1962 and designvwed the Qlymplc
viliagze for the 1932 Barczlona Olympigs.
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Born in Glasodw, Srotland, Jane Keliy was edusared in her hone
Tity, DMiblin, and Bigsiogham, where she gained ner daiploma and
compiwalwd 2htudied sculpture. She has workssd wikh the ¥French
acfhisl Harchvin Gustafson on the Sguare of fusan Righis for the
Gallevy J37Evey in Farie and on the Tnasoes Faprylier Pask in Londen,
and her Iasiallaticon (& colisboration with David Patton) was
shown 8% The Warssaw Csatre for Conbtesporery Are in 1882, She has
disce worked as <o-lead aprtist witn b&r Cardiff pay collaborator
David Patten on the publip art and landscaping programse For
Sheffield Sallso fulversity

Tavid Patten wasn porn and 1ives in lhe Englisn Mialsads, and
galned hid pester’s denses dn painpting ab the Royal Colleges of
drb Iun London, ¥2 has underlakepn 600ﬁmeatatawn projecte
fovezsing on publicspaces and public ariisls i New York, Paris,
Flovence &nd Fraprlurd; fheld neld vesidescios la Warsaw and
¥rrioo Cltv; #od won & 1934 interuetbivnal  irave). bursary bo the
UEA bt shudy public art policies 243 practice - which Tegulted in
jaent showing at Birmdngham'’s Ikoen CGsilery of the work of
the Amegrican aytist Sian armaiani {see paos xaxl.

B EnbDEd

Jack Magkia r1eszides in Sextile, wWaghingtor Statae, USA. During
rearly 20 yvears of iavelvemenf in puvlic art, he has worked as
lead degign texa zriist for the USE45C pillion Downbown Scathle
Transit Project awd protect ardist for the USES1E millicn Santa
& Ceunty light rall project dp Californis. He bas po-auvibored
Lhe avt and design programme for the Dallas Arza Rapid Iyansi
noy zty and the agsthetic dasign standards and design
ippleanantation progsdures for the CENTRO Traosport authority in
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wirmin gham, VE.
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